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History of Graphic Arts		                                                                                    The International Style - Worksheet 

YOUR NAME: _______________
The International Style
This worksheet is based on the reading from the book, “Graphic Design: A New History” pages 270 - 237. 
There are 4 questions. Please fill this worksheet out.  If you do not write full sentences then bullet point your answers. If it is a direct quote from the chapter, then include quote marks. 

	1. 
	Why did Switzerland in some ways represent the most logical locale for the expansion of the International Style?

	During that time, Switzerland was a neutral capitalist state. It was best marked for the good locale because the International Style had a sense of logic and rationalism. Not only that the style was perceived of the Swiss, but it also comprised aspects of "anti-Nazi" modernism that was not affected by fascism, such as Switzerland.



	2. 
	In what ways does Helvetica’s success represent a parallel to the commercial power of Caslon type in the 18th century?

	Both typefaces were functional easily accessible and readable. They were legible that increased their demand in production among designers and typographers. They also share the quality of impact even if these fonts were created within a difference of over 200 years. 






	3. 
	How can someone distinguish between the Zurich and Basel design styles?

	The Zurich style was accompanied by strict rules and standards were set that is the orthogonal grid systems with san serif fonts. On the other hand, the Basel style appeared to be more fanciful and flexible with its application. 



	4. 
	Why do you suppose that the International Style garnered so little attention in England?

	Stanley Morrison who was an English typographer by that time had dominated in England. He had already dominated in all the international styles especially when he published his book on "The First Principles of Typography". Therefore, most of the British typographers used it including his fonts “Times New Roman and a serif font” that were made available to most of the printing industries.






